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ANTICKA EKFRASIS A RENESANCNI UMENT:
KE VZTAHU MEZI TEXTEM A OBRAZEM

Iva Addmkovd

RESUME

Clanek se vénuje klasifikaci a poc¢atkiim ekfrasis v antickém Recku, dale
seznamuje s nékterymi priklady ekfrasis z fecké a fimské literatury. Po pred-
staveni dila Filostrata Starsiho Eikones, popisujiciho malifskou vyzdobu ne-
apolské vily, podavd recepci tohoto textu v renesanci, kdy se uméni uplného
popisu stalo zakladem paragone mezi antikou a renesanci, uménim literar-
nim a malifskym.

Klicova slova: ekfrasis, Filostratos Starsi, Eikones (Imagines), Camerino
d’Alabastro, Alfonso d’Este



Iva Adamkova

SUMMARY

THE ANCIENT EKFRASIS AND RENAISSANCE ART.
ABOUT THE RELATIONSHIP BETWEEN TEXT AND IMAGE

The article deals with the classification and birth of ekfrasis in Ancient
Greece, then with some examples of ekfrasis from Greek and Roman
literature. After the presentation of Philostratus the Elder’s Eikones, which
depicts paintings of a villa in Naples, the article focuses on reflections of this
matter in the Renaissance period when the art of “the complete description”
became a basic element of paragone between Antiquity and the Renaissance,
between the literary Art and painting.

Keywords: ekfrasis, Philostratus the Elder, Eikones (Imagines), Camerino
d’Alabastro, Alfonso d’Este
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DANTE, RAFFAEL, MICHELANGELO
A VILA HVEZDA v PRAZE

Jan Bazant

RESUME

Tématem ¢lanku jsou ohlasy tvorby prednich italskych umeélct v ikono-
grafii $tukovych reliéft na stropech vily Hvézda v Praze z let 1556-1562. Styl
téchto reliéft sice napodobuje antické vzory, ale fada pouzitych obrazovych
typt byla vytvorena az v prvni poloviné 16. stoleti. Tyto reliéfy sice zobrazuji
anticka témata a vypadaji ,,anticky®, ale z detailniho rozboru vyplyva, Ze jejich
smysl byl zménén. Tyto vyznamové posuny jsou dutlezité pro rekonstrukci
ideového programu Hvézdy, ale doposud jim nebyla vénovana pozornost. Pti
analyze ikonografie Stuktl Hvézdy se badatelé vénovali vylu¢né jejich vazbam
na antické fimské pamatky. Kli¢ k pochopeni Hvézdy v$ak neni v antickém
Rimé¢, ale v tvorbé umélcty, ktefi jeho dédictvi zprosttedkovali renesanéni
Evropgé, predev$im v dile Raffaela a Michelangela.

Klicova slova: renesance, uméni, anticka mytologie, ctnosti, aktivni
a rozjimavy Zivot



Jan Bazant

SUMMARY
DANTE, RAPHAEL, MICHELANGELO AND VILLA STAR IN PRAGUE

The topic of this article is the reflection of the prominent Italian artists’
work in the iconography of stucco reliefs on the ceiling of villa Star in Prague
in 1556-1562. Although a style of these reliefs imitates Antique patterns, the
majority of them was created in the first half of the sixteen century. In spite
of the fact that the reliefs represent Antique themes and look “Antiquely”,
the detailed analysis shows that their sense has been transformed. These
shifts in the meaning are significant for the reconstruction of the ideological
programme of Star, but since now, nobody has paid them the attention. When
analysing the iconography of the Star’s stucco decoration, scholars primarily
aimed at their relations to Ancient Roman monuments. However, the key
to the solution of Star does not lie in Ancient Rome, but in the work of the
artists who have mediated its heritage to Renaissance Europe, especially
through the work of Raffaelo and Michelangelo.

Keywords: Renaissance, art, classical mythology, virtues, active and con-
templative life

Translated by Mgr. Hana Ferencova

prof. PhDr. Jan BaZant, CSc.
Filosoficky tstav

Akademie véd Ceské republiky
Na Florenci 3

110 00 Praha 1

e-mail: bazant@ics.cas.cz



HisToricA OLOMUCENSIA, SUPPLEMENTUM 1. — 2014 (51-61) 51

MYTOLOGICKE PRVKY
V EPOSE VALENTINA ECCHIA
VITA DIVI PAULI EREMITAE

Erika Brodnanskd

RESUME

K samozrejmej vybave humanistickej poézie patria odkazy na mytologiu
antiky. V kratkom epose Vita divi Pauli Eremitae humanistického vzdelan-
ca Valentina Ecchia plnia zdanlivo funkciu konven¢nych symbolov, va¢sina
z nich je v8ak nositelom osobitého vyznamu (napr. boh Apollén - Foibos je
v epose spomenuty viackrat, zakazdym s rozdielnou konotéciou, ako symbol
svetla, poznania, Cistoty). Pouzité teonymad, hydronyma a toponyma, anto-
nomazie a metafory slizia v basni ako doklad autorovej u¢enosti, posiliiuji
poetiku textu, zaroven kdéduju jeho skrytt vrstvu. Jej odkrytim sa pred po-
ucenym recipientom otvara svet antiky a text nadobuida vi¢siu hibku, pricom
Ecchius deklaruje navrat k antickym vzorom a antickej kultire v duchu sta-
rokrestanskych autorov.

KIucové slova: Valentin Ecchius, Pavol Eremita, epos, mytoldgia, symbol



Erika Brodrianskd

SUMMARY

MyTHOLOGICAL ELEMENTS IN THE EPIC OF VALENTINUS ECCHIUS
ViTA DIvI PAULT EREMITAE

The humanistic poetry is always connected with allusions to the Antique
mythology. In the short epic Vita divi Pauli Eremitae of the humanistic
scholar Valentinus Ecchius it falsely plays a role of conventional symbols,
however the majority of them is a bearer of an original meaning (e.g. the
god Apollo - Phoebe is mentioned in the epos repeatedly, but every time
in a different connotation such as a symbol of light, knowledge, virtue).
Theonyms, hydronyms and toponyms, antonomasia and metaphors used in
the poem, serves as a proof of author’s erudition, strengthens the poetics of
the text and at the same time codes its hidden sense. Their revealing helps
a knowledgeable recipient to open the Antique world and the writing gains
a deeper significance. Ecchius proclaims the return to Antique examples and
the Antique culture in a spirit of ancient Christian writers.

Keywords: Valentin Ecchius, Paul Eremita, epic, mythology, figure
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RECEPCE ANTIKIZUJICICH FOREM
V RANE RENESANCNI ARCHITEKTONICKE
SKULPTURE NA MORAVE*

Petr Cehovsky

RESUME

Recepce antikizujicich forem, které byly zakladem pro rané renesan¢ni
architektonickou skulpturu (cca 1490-1550), se objevila na Moravé v ramci
stfedni Evropy zahy, jiz v devadesatych letech 15. stoleti. To bylo ovlivné-
no politickym propojenim Moravy s Uhrami, kde tamni panovnik Maty4s
Korvin renesanéni uméni v mnoha svych zakazkach podporoval. Inkuna-
buli rané renesan¢niho uméni byla vyzdoba tovacovského zamku z doby
okolo roku 1492, vytvorena pro tehdejsiho moravského hejtmana, Ctibora
Tovacovského z Cimburka. Ve stejné dobé se renesancni architektonické
skulptury objevuji i na zdmku v Moravské Trebové, objednané Ladislavem
Cernohorskym z Boskovic, ktery podporoval humanisty.

Analyza vybranych architektonickych skulptur ukazuje, ze vytvarny styl
moravské rané renesance nebyl ndhodny a ndhodné nebylo ani ¢asté spojenti
gotického a renesanéniho stylu do tzv. stylu smiSeného, ktery byl v této dobé
pro vytvarné uméni ve stiedni Evropé typicky. Autor studie se na vybranych
ptikladech z regionu Olomoucka a moravského Podyji snazi ukazat, jak
osobnost objednavatele, resp. politické, humanistické ¢i jiné aspekty ovlivnily
podobu rané renesan¢ni architektonické skulptury na Moravé.

Kli¢ova slova: renesance, architektura, skulptura, Morava, kamenoso-
chatstvi



Petr Cehovsky

SUMMARY

THE RECEPTION OF ANTIQUE-STYLE FORMS IN EARLY MIODERN
ARCHITECTURAL SCULPTURE IN MORAVIA

The reception of Antique-style forms, which were the ground of early
Renaissance architectural sculpture (ca. 1490-1550), appeared in Moravia
within Central Europe soon in 1490s. It was influenced by the political
connection of Moravia and Hungary where the local king Matthias Corvinus
supported Renaissance art through his various orders. The first appearance of
early Renaissance art was a decoration of Tovacov Castle around the year 1492
that was created for the Moravian Hetman of that time, Ctibor Tovacovsky
of Cimburk. At the same time, Renaissance architectural sculptures also
appeared in the castle in Moravskd Trebova, where they were ordered by
Ladislav Cernohorsky of Boskovice, who supported humanists.

The analysis of selected architectural sculptures shows that a style of
Moravian early Renaissance art was not accidental as well as a frequent
connection of the Gothic and Renaissance style into a so-called mixed style,
which was typical for art in Central Europe in this period. The author of the
paper tries to demonstrate a personality of a patron, respectively political,
humanistic or other aspects, which influenced forms of early Renaissance
architectural sculptures in Moravia on chosen examples from regions of
Olomouc and Moravské Podyji.

Keywords: Renaissance, architecture, sculpture, Moravia, stone carving
Translated by Mgr. Hana Ferencova
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IASON NEBO GEDEON JAKO INSPIRACE
PRO RAD ZLATEHO ROUNA?

Wilken Engelbrecht

RESUME

Kdyz Filip Dobry, vévoda burgundsky, zalozil v roce 1430 u prileZitosti
své tieti svatby s Izabelou Portugalskou Réd zlatého rouna, nepodal vysvét-
leni, pro¢ si vybral pravé téma zlatého rouna. Rod burgundskych vévodii mél
Argonauty rad a oni tak pravdépodobné s nimi spojili sviij pavod. Pti vy-
hlageni prvnich stanov v roce 1431 vsak biskup Jehan Germain, prvni kanc-
1éf R4du, spojil fadovy klenot spiSe s rounem biblického soudce Gedeona.
Z kroniky burgundského kronikare Oliviera de la Marche vime, Ze to udélal
svévolné, aniz to konzultoval s vévodou. Druhy kanclét Vilém Fillastre ml. se
pak snazil sladit ob¢ existujici interpretace dohromady. V ¢lanku se predkla-
da nahled pozadi obou interpretaci.

Klicova slova: Zlaté rouno, Filip Dobry, Burgundsko, tad, Jehan Ger-
main, Petrus Berchorius, Ovide moralisé, komentére



Wilken Engelbrecht

SUMMARY
JASON OR GEDEON AS INSPIRATION FOR THE GOLDEN FLEECE?

When Philip the Good, Duke of Burgundy, established the Order of the
Golden Fleece at the occasion of his third marriage with Princess Isabella of
Portugal in 1430, he gave no explanation why he chose this theme. However,
the Burgundian dynasty loved the theme of the Argonauts. At the occasion
of the proclamation of the Statutes of the Order in 1431, however, the first
Chancellor of the Order, bishop Jehan Germain, identified the fleece with
the fleece of the biblical judge Gideon (Judges 6, 37). From the chronicle of
the Burgundian writer Olivier de la Marche we know that this was his own
interpretation. The article discusses the background of both interpretations
and points toward how both interpretations emerged.

Keywords: the Order of the Golden Fleece, Philip the Good, Burgundy,
order, Jehan Germain, Petrus Berchorius, Ovide moralisé, commentary
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OTAZKA DUVERYHODNOSTI HERODOTA
V HUMANISTICKE EVROPE

Michal Habaj

RESUME

Recké antika se v obdobi renesance opét a nesmirné Zivé objevila na za-
padé, tedy i mimo Byzanc. Spolu s jinymi dily se na zapad opét vratil Héro-
dotos. Jaké bylo jeho ptijeti mezi humanisty, co v ném hrélo roli? Tak se daji
shrnout zékladni otazky predlozené studie. Vyzkum v dilech vicero huma-
nistd nas privedl k zavéru, Ze v samotném humanismu bylo Hérodotovo dilo
ptijato skoro vSeobecné kladné. Zdalo by se pritom, ze mnozstvi jeho obran,
které se v tomto obdobi objevily, svéd¢i o veliké dobové kritice. Apologie
v$ak nebyly projevem ucenecké rozpravy mezi humanisty, ale vnitfni reakci
na antickou kritiku, prohlasujici Hérodota za lhéate. Pti obrané Hérodotovy
davéryhodnosti vuci této tradici vyuzili humanisté nékolik forem. Hérodota
neziidka prohlasovali za pravdivého historika jiz a priori, jenom na zakladé
respektu k jeho jménu. Postupovali v$ak i jinak, s vyuzitim nabozenskych,
kulturnich ¢i uméleckych argument.

Kli¢ova slova: renesance, recepce, anticka literatura, Hérodotos, pohan-
stvi



Michal Habaj

SUMMARY
THE QUESTION OF THE HERODOTUS’ AUTHENTICITY IN HUMANISTIC EUROPE

During the Renaissance period Greek Antiquity emerged again and
enormously vividly in the West, and so off Byzantium. Along with other
pieces of work, Herodotus returned to the West once more. What was his
acceptance among humanists, what played an important role? The essential
questions of this paper may be summarized in that way. The research of
various humanists’ work has showed that Herodotus’ work was positively
accepted during Humanism in general. However, it seemed to be that the
number of his defences, which emerged in that era, demonstrates the huge
period critique. Apologies have not been the manifest of a scholarly dispute
among humanists, but the internal reaction against the Antiquity critique
declared Herodotus to be a liar. Humanists used several ways when defending
Herodotus” authenticity against that tradition. They often designated him to
be a true historian a priori only on the basis of the respect toward his name.
Nevertheless, they also proceeded in a different manner with the utilization
of religious, cultural or artistic arguments.

Keywords: Renaissance, reception, classical literature, Herodotus, paga-
nism
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ANTICKE PRVKY V CESKE RENESANCNf POSTILOGRAFII
Tomds Havelka

RESUME

Prispévek se zabyva reflexi antickych exempel a citaci v konfesijné ¢le-
nité renesanéni postilografii. Uzivani antickych vsuvek jednak reflektovalo
dobovy humanisticky ptiklon k hleddni odpovédi a paralel v moudrosti an-
tickych autorit, jednak muselo akceptovat konfesijni pozadavky na Cistotu
Boziho slova. Ve zkoumaném vzorku ptivodnich domdcich postil je zfetelné
akceptovani prikazu vynechat antické profanni vsuvky jak u Jednoty bratrské
(postily Jana Kapity a Ondfeje Stefana), tak u katolika Tomase Bavorovské-
ho. Naproti tomu melanchthonska akceptace antického odkazu se projevila
bohatym uzitim antickych pasazi v luteransky orientovanych postilach Jana
Achilla Berounského a Martina Philadelpha Zamrského.

Kli¢ova slova: postilografie, postily, konfese, 16. stoleti, citovani antic-
kych pasazi



Tomds Havelka

SUMMARY
TRACES OF ANTIQUITY IN CZECH RENAISANCE POSTILOGRAPHY

The article deals with a reflection of ancient Greek and Roman exempla
and quotations in renaissance postils of main Czech denominations. The
using of the ancient passages was influenced by two contradictory impacts:
on one hand, there was the humanistic inclination to the ancient culture and
its heritage and on other hand, prescriptions for composition of sermons
and its theological and catechetic clarity. Two differential tendencies may be
found: postils written by members of Unitas fratrum (Jan Kapita and Ondfej
Stefan) as well as the Roman Catholic Tomé&$ Bavorovsky accepted sacral
prescriptions and omitted nearly all ancient passages. On the contrary, two
preachers educated by Melanchton in Wittenberg, Jan Achilles Berounsky
and Martin Philadelphus Zamrsky, used a very large amount of various
quotations and other reflections of the Greek and Roman ancient inheritance.

Keywords: postilography, postils, denominations, 16th Century, quota-
tions of ancient passages
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LIVIOVSKE HISTORIE A OVIDIOVSKE POESIE
V POZDNE RENESANCNI VYZDOBE
ROZMBERSKE VILY KRATOCHVILE

Ondyrej Jakubec

RESUME

Rozmberska lovecka vila Kratochvile u Netolic vznikala po roce
1582/1583 pro nejvyznamnéjsiho predstavitele ceské stavovské obce, nejvys-
$iho purkrabiho Viléma z Rozmberka. Autorem projektu byl Baldassar Maggi
z Arogna, nachdzejicim se na italsko-$vycarském pomezi, v ticinském kraji.
K dokonéeni a vyzdobé — malitské (Georg Widman z Brunsviku) a $tukové
(Antonio da Melano, lokalita nedaleko Arogna) pak dochazelo pred a kolem
roku 1590. Oziveni déni pti Kratochvili v této dobé snad souviselo s dal$im
shatkem Viléma s Polyxenou z Pernstejna v roce 1587, ktery pro starnouci-
ho velmoze predstavoval posledni moznost k zajisténi rodové posloupnosti.
Tento motiv zddraznuji umyslné, nebot se jevi, Ze struktura vyzdoby se obra-
ci zejména k osobé manzelky a jeji plodnosti, pro kterou Kratochvili mizeme
,»Cist“ nejen jako loveckou vilu, ale i jako osobitou ,,nupcidlni architekturu®
Samotny typ Kratochvile jako venkovského prilezitostného sidla pritom vy-
volava nejednu otazku, jak ji z hlediska architektonické typologie definovat.
Jeji forma, z hlediska sttedoevropského prostoru asi nejbliz$i Neugebdude
Maxmiliana II. a Rudolfa II. u Vidné, se z hlediska stavebni ulohy pohybuje
nékde mezi konceptem ,,utilitarni lovecké vily, stavby v duchu architectura
recreationis ¢i maison de plaisance, az po bytostné reprezenta¢ni funkce této
wvedlejsi rezidence®.

Struktura vyzdoby Kratochvile je pfiznaéné rozdélena do dvou zén -
v pfizemi, otevieném do okolni zahrady, obory a vodniho kandlu obklopuji-
ciho vilu, se nachazeji lovecké, zvifeci a ptrirodni a také mytologické vyjevy.
Ukazuji napiiklad pastoralni bozstva (Autumna, Cyparisse a Vertumna), ale
¢erpaji i z Ovidiovych promén (Jupiter dvotici se 16, Pan a Syrinx, Zroze-
ni Adonida, Apollon a Dafné, scéna ze Stribrného véku a Apollon zabijejici
Pythéna). Oproti tomu vyzdoba patra ukazuje vytvarné i tematicky odlisny
svét. Dominuji zde totiz ,,antiquitetischen Historien®, o kterych se zminoval
navrh malite Georga Widmana z roku 1589, &erpajici z biblickych pribéhu
(Samsonova historie), ale zejména z Ab urbe condita Tita Livia. Mnozstvi
vyjevil i sama technika bilého $tuku all “antica je naprosto vyjimeéna, a to
iv $ir$im sttedoevropském kontextu.



Ondprej Jakubec

Motivace volby liviovskych pribéhti odpovidala recepci tohoto autora
v raném novovéku, respektive jiz od 14. stoleti. Liviova idealizovand pred-
stava d&jiny starého Rima byla zalozena na prezentaci moralnich exempli
virtutis, ale i odstradujicich priklad lidskych nefesti a nectnosti. Pravé tato
vyznamova rovina dominuje i v Kratochvili, kde se vztahuje ke konstruované
identité Viléma z Rozmberka jako idedlniho dobrého vladare. Tento koncept
~rozmberské etiky“ v§ak zasahuje i do apartmanti jeho zeny Polyxeny, ktera
je s timto svétem patriarchalni autority konfrontovana a navic se ji zde dosta-
valo i dal$ich vizudlnich stimultl. Ty se vztahovaly, jako v podobé Lukrécie,
ke vzortim zivotnich norem, jimiz by se méla fidit, ale obsahuji i fadu motivi
vztahujicich se k sile prirody a viibec ideji fertility. Ta rezonuje i v celém ovi-
diovsko-poetickém a pfirodnim charakteru vily a zejména ve vyzdobé pfi-
zemi. Takovato manzelska symbolika muze reflektovat nejpalcivéjsi problém
rozmberského domu té doby - stale chybéjictho dédice, ktery by zachoval
rodovou kontinuitu. Polyxena byla pro starnouciho Viléma z Rozmberka po-
sledni nadéji a je tak mozné, Ze cely projekt vily Kratochvile a jeji vyzdoby
ve svém lovecko-pfirodnim charakteru vily reflektuje i roli novomanzelského
sidla souvisejiciho s ne nepodstatnym aspektem prirodni plodivosti.

Klic¢ova slova: vila Kratochvile, rané novovéka residence, renesance,
Livius, Ovidius, ikonograficky program
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SUMMARY

Livy’s HISTORIAE AND OVID’S POESIAE
IN LATE RENAISSANCE DECORATION OF ROSENBERG VILLA KRATOCHVILE

The Rosenberg hunting villa Kratochvile near Netolice was originated
after 1582/1583 for the most significant representative of the Czech estates,
the High Burgrave William of Rosenberg. The author of a project was
Baldassar Maggi of Arogno, the area situated on Italian-Swiss borders, in
the region of Ticino. The finishing of painted (Georg Widman of Brunsvik)
and stucco (Antonio da Melano, a locality near Arogno) decorations took
place before and around the year 1590. Kratochvile started to breathe new
life in this period which was most likely connected with another marriage of
William with Polyxena of Pernstein in 1587; it meant the last chance for the
ageing man to secure the family succession. I purposely emphasize this motif
because it looks that a structure of decorations predominantly refers to the
personality of the wife and her fertility, for who Kratochvile may be “read”
not only as a hunting villa but also as a distinctive “nuptial architecture”
Nevertheless, Kratochvile itself as an occasional country residence arises
many a question, how to define it from the point of view of the architectural
typology. In terms of the Central European area, its form is probably the
closest to Neugebdude of Maximilian I and Rudolf I near Vienna; from the
point of view of building operations, it varies somewhere between a concept
of a “utilitarian” hunting villa, a building in a spirit of architectura recreationis
or maison de plaisance, and a representative occasional mansion.

The structure of Kratochvile decorations is characteristically divided in
two areas; on the ground floor, opened into a surrounding garden, a game
preserve and a canal around a villa, there may be found hunting, animal,
natural as well as mythological scenes. They show for instance pastoral
deities (Autumnus, Cyparisse and Vertumnus) and draw from Ovids
Metamorphoses (Jupiter gallating Io, Pan and Syrinx, the birth of Adonis,
Apollo and Daphne, a scene from Silver age and Apollo killing Python). On
the contrary, the decoration of the first floor represents the artistically and
thematically different world. It is dominated by “antiquitetischen Historien”,
mentioned by a draft of the painter Georg Widman from the year 1589, which
draw inspiration from biblical stories (the history of Samson) and especially
from Ab urbe condita by Titus Livy. A number of scenes and a technique of
white stucco all’antica is completely exceptional also in the broader Central
European context. The motivation for selecting Livy’s stories corresponded
to a reception of this author in early modern period, respectively since the
14th century.
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Livy’s idealized idea of the history of Ancient Rome was based on the
presentation of moral exempli virtutis and also deterrent examples of human
vices and frailties. Precisely this layer of meaning prevails in Kratochvile,
where it is related to the constructed identity of William of Rosenberg such
as an ideal and good ruler. However, this concept of “Rosenberg ethics” in-
terferes in apartments of his wife Polyxena, who is confronted with this world
of patriarchal authority and moreover, she received another visual impulses
there. They were related like in a figure of Lucrecia to patterns of norms of
life, which she ought to follow, but also content a range of motifs connected
with the power of nature and the idea of fertility. It appears in the whole Ovid
poetic and natural character of the villa and predominantly its downstairs
decoration. Such a marriage symbolism may reflect the thorniest problem
of Rosenbergs family at that times - a still missing heir, who would continue
the lineage. Polyxena represents the last chance for the ageing William of
Rosenberg so that it is possible that the whole project of the villa Kratochvile
and its decoration in a hunting-natural style also mirrors a role of a married
couple residence connected with the essential aspect of fertility and fecundity
of nature.

Keywords: Villa Kratochvile, early modern residence, Renaissance, Livy,
Ovid, iconographical programme
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RENESANCNI OHLAS
APULEIOVYCH METAMORFOZ

Jan Janousek

RESUME

Studie se zabyva druhym Zzivotem Apuleiova dila, obzvlasté jeho Meta-
morféz, v obdobi renesance. Sleduje, jak byl autor alegoricky vykladan riz-
nymi autory od pozdni antiky (Martianus Capella, Fulgentius) aZ po autory
renesancni (Beroaldo, Boccaccio). Zvlastni pozornost je vénovana komentari
prvniho z uvedenych autort, jeho metodam, ptinosu a originalité. Petrarkiv
vklad do apuleiovskych tradic spociva jednak v jeho komentarich k latinské-
mu textu, jednak v jeho recepci Apuleiova stylu, jak se jevi i v parafrazi jed-
noho z mist Promén v jeho dopisech. Boccaccio ptinasi vedle alegorického
vykladu pohddky o Amorovi a Psyché také tviir¢i obménu dvou Apuleiovych
novel z devaté knihy Metamorféz ve svém Dekameronu. Jeho pristup neni
prekladatelsky, ale autorsky, prinasi signifikantni zmény vzhledem k origi-
nélnimu textu. Renesance predznamenala hlavni novovéké pristupy k Apu-
leiovu dilu: alegoricky ¢i symbolicky vyklad, kritiku a rozbor jeho stylu
a otevtela diskusi o jeho literarnich kvalitach.

Kli¢ova slova: renesance, antika, text, alegorie, interpretace
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SUMMARY
THE RENAISSANCE RECEPTION OF THE APULEIUS’ METAMORPHOSES

The article deals with the “second life” of Apuleius’ Metamorphoses in the
Renaissance period. The attention is paid to the allegorical interpretation of
the tale of Cupid and Psyche from ancient authors (Fulgentius, Martianus
Capella) till Renaissance (Beroaldo, Boccaccio), Beroaldos Commentary
to the Metamorphoses and Boccaccios transformation of Apuleius’ novels
from the book X to his Decameron. The Renaissance period established all
the main approaches to the Apuleius as we can meet in our present day: the
allegorical and symbolic explanation and the evaluation of his literary style. It
also opened a discussion about his literary qualities and cultural signification.

Keywords: Renaissance, antiquity, text, allegory, interpretation
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COMITAS, VERACITAS URBANITASQUE

— TRI PILIERE EUDSKEJ KOMUNIKACIE

A ICH MODIFIKACIA V NOVOLATINSKOM
PISOMNICTVE

Katarina Karabova

RESUME

Cielom prispevku je pojednanie o troch homiletickych cnostiach: comitas
(laskavosti), veracitas (pravdovravnosti) a urbanitas (duchaplnosti). V prvej
Casti autorka zameriava svoj pohlad na definiciu tychto pojmov u starove-
kych autorov a v stredoveku, aby si nasledne mohla detailnejsie vS§imnut, ako
boli pertraktované pojmy vnimané v novolatinskom pisomnictve. Okrem
starovekych autorit pri $pecifikdcii vyuziva i mladsie spisy zaoberajuce sa
danou problematikou. HlbSej analyze je podrobend najmé etickd rozprava
z roku 1642 pojednavajtica prave o troch zmienenych cnostiach v ludskej ko-
munikacii.

Klucové slova: re¢nicke cnosti, novolatinské pisomnictvo, eticka disputa
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SUMMARY

CoMITAS, VERACITAS, URBANITASQUE — THREE PILLARS OF HUMAN
COMMUNICATION AND THEIR MODIFICATION IN NEO-LATIN LITERATURE

The aim of this paper is to deal with three homiletic virtues — comitas
(kindness), veracitas (truthfulness) and urbanitas (ingenuity). In the first
part, the author aims at a definition of these terms at Ancient writers and in
the Middle Ages to be able to specify in a detail how discussed terms were
perceived in neo-Latin literature. Except for Ancient authorities, she also
uses younger writings that are focused on this matter. A deeper analysis is
applied for the ethical disputation from 1642 that concerns itself with three
mentioned virtues in human communication.

Keywords: rhetorical virtues, neo-Latin literature, ethical disputation
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OSLAVY BOHA BAKCHA
V RENESANCNI KULTURE

Petr Kindlmann
RESUME

Bakchus byl dolozen v fadé pisemnych, literarnich a hmotnych pramend.
Uz v renesanci pronikl do zivota vSech vrstev spole¢nosti. Pivodné fecky biih
plodnosti byl vniman zejména jako kral viech opilct. Nejvétsi pozornosti se
mu dostalo v lidové kulture, kde vedl masopustni privody.

Klicova slova: Bakchus, Bakchanalie, Dionysos, btth vina, lidova kultura,
renesance, Cechy, festivity, ptipitky, pijacké pisné, fimskd mytologie, feckd
mytologie, Venuse, Ceres, Masopust, grobianska literatura
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SUMMARY

FESTIVITIES OF BACCHUS IN RENAISSANCE CULTURE

Bacchus has been substantiated with a range of written, literary and mate-
rial sources. As early as in the Renaissance period he spread into the life of all
social classes. Originally a Greek god of fertility was perceived such as a king
of all drunkards. He attracted the most attention in folk culture where he led
carnival processions.

Keywords: Bacchus, Bacchanalia, Dionysus, god of wine, folk culture,
Renaissance, Bohemia, festivities, toasts, drinking songs, Roman mythology,
Greek mythology, Venus, Ceres, Carnival, caddish literature
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KONVERGENCIE A DIVERGENCIE ANTICKE]
RIMSKEJ A RENESANCNEJ DRAMY

Marcel Koman

RESUME

Studia je zamerana na komparéciu antickej rimskej komédie palliaty a re-
nesan¢nej commedie erudity. Po vymedzeni charakteristik, autorov a ume-
leckych i mimoumeleckych noriem sa tieto zavery aplikuji na jeden priklad
z oboch typov komédii. V pripade palliaty pojde o Aululariu od Plauta, kym
eruditu bude reprezentovat Ariostova La Cassaria. Na zaklade uvedenych
prikladov sa bude dokazovat, Ze napriek rozdielom v otazke postavenia auto-
ra, cielového divéka ¢i divadelného prostredia, oba typy komédie potvrdzuji
dobovu socidlnu struktaru spolo¢nosti. Za pomoci toho, ako opisal fungo-
vanie a socidlnu rolu pana, otroka a zeny Aristoteles v Etike Nikomachovej,
sa bude skimat, ¢i aj autori spominanych typov komédii potvrdzuju alebo
vyvracaju Aristotelove nazory.

KIucové slova: Ariosto, commedia erudita, Plautus, palliata, komédia,
renesancia, antika, Aulularia, La Cassaria, komparécia
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SUMMARY

CONVERGENCE AND DIVERGENCE OF ANCIENT
ROMAN AND RENAISSANCE DRAMA

A study deals with a comparison of Ancient Roman comedy palliata
and Renaissance commedia erudita. After stating terms, authors and artistic
or non-artistic rules, these conclusions are applied to one example of both
types of comedies. In the case of palliata, Aulularia by Plautus will be
discussed and erudita will be represented by La Cassaria by Ariosto. On the
basis of given examples, it will be demonstrated that in spite of differences
in author’s status, target theatre audience or theatre surroundings, both
types of comedies confirm period social structure in society. According to
Aristotle’s description of a social role of a master, a slave and a woman in his
Nicomachean Ethics, it will be examined whether writers of both discussed
types of comedies accept or disprove Aristotle’s opinions.

Keywords: Ariosto, Renaissance comedy, Plautus, Ancient comedy, Au-
lularia, La Cassaria, Commedia erudita, palliata
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ANTICKE DIELA V SUKROMNE] KNIZNICI
BISKUPA ZACHARIASA MOSOVSKEHO

(1542-1587)"
Kldra Komorovd

RESUME

Autorka sa v prispevku venuje predstaveniu diel antickej literatary
v stkromnej kniznici biskupa Zachariasa Mosovského (1542-1587). Zacha-
ria§ Mosovsky patril v 16. storo¢i k vyznamnym predstavitelom cirkevného
zivota v Uhorsku a bol znamym bibliofilom. Pocas svojho Zivota zozbie-
ral vy$e 900-zvizkovt kniznicu, v ktorej boli viaceré kodexy, inkunabuly
a vzacne tlace 16. storodia. V uvode prispevku autorka analyzovala priebeh
rekonstrukcie kniznice, pretoze knihy z kniznice dedi¢skymi konaniami sa
rozptylili do viacerych domdcich i zahrani¢nych kniznic. Vysledny produkt
heuristiky predstavuje monografia autorky. V kniZnici sa nachadzali mnohé
diela antickych autorov a v prispevku je podana analyza fondu kniznice so
zretefom na zastupenie tychto prac s odvolavanim sa na zapisy v pozosta-

lostnom stpise kniznice. V zavere prispevku je prezentacia aj prac autorov
krestanského staroveku, ktoré analogicky patria do antickej spisby.

Klucové slova: Kniznice historické, sukromnd kniZnica nitrianskeho
biskupa Zachariasa MoSovského, rekonstrukcia kniznice, recepcia diel antic-
kych autorov v kniznici, zastipenie diel spisovatelov krestanského staroveku,
predstavenie diel antickych spisovatelov a ich porovnanie s pozostalostnym
supisom kniznice
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SUMMARY

ANCIENT BOOKS IN THE PRIVATE LIBRARY
OF THE BISHOP ZACHARIAS MOSOVSKY (1542-1587)

The author of this paper focuses on a presentation of Ancient books in
the private library of the bishop Zacharia§ Mosovsky (1542-1587). Zacharias
Mosovsky belonged to prominent personalities of the religious life in Hungary
in the 16th century and was a known bibliophile. During his life, he collected
up to 900 titles into his library, where were various codices, incunables and
rare prints of the 16th century. In the opening part, the author analysed
a story of a library’s reconstruction because books have been scattered into
many domestic and foreign libraries due to heritage proceedings. The result
of this heuristic work is presented by a monograph of this author. A lot of
books of Ancient writers appeared in this library and this paper deals with
the analysis of library’s fund in accordance to the existence of these writings
with the reference to records in the inheritance inventory of the library. The
conclusion of this study also includes writers of Christian Ancient times who
analogically belong to Ancient literature.

Keywords: Historical libraries, the private library of the bishop of Nitra
Zacharia$ Mosovsky, a library’s reconstruction, a reception of books of An-
cient writers in the library, a representation of books of writers of Christian
Ancient times, a presentation of books of Ancient writers and their compari-
son with the inheritance inventory of the library
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TABULA PEUTINGERIANA A JEJI OSUDY
OD ANTIKY PO SOUCASNOST

Ivana Kouckd

RESUME

Unikatni mapa svéta, Tabula Peutingeriana, dostala své pojmenovani po-
dle némeckého humanisty Konrada Peutingera, do jehoz vlastnictvi se do-
stala v roce 1508. Clének se nejprve vénuje zakladni charakteristice mapy
nych nazort jednotlivych badateli (O. A. W. Dilke, R. J. A. Talbert, B. Salway,
E. Weber) vznikl v rozmezi 4.-5. stoleti bud z praktickych dtvodu jako po-
mucka pro cestujici (O. A. W. Dilke, K. Brodersen), nebo byl verejné vystaven
a slouzil k propandistickym cilim Rima (R. J. A. Talbert). Pfesnéjsi obdobi
vzniku mapy nelze stanovit, nebot se na ni objevuji chronologicky od sebe
vzdalené udaje.

Nasledujici ¢ast prispévku se zabyva sttedovékou kopii antické predlo-
hy, kterd je zpravidla datovana na zdkladé paleografickych rozbort Tabula
Peutingeriana do doby okolo roku 1200. Zabyvaji se ji pfedev§im R. J. A.
Talbert, P. Gautier-Dalché a E. Albu. ProtoZe se na ni objevuji nazvy stredo-
vékych regiontl Francia, Suevia a Alemannia a také pojmenovani lesa silua
Marciana, byla zhotovena nejspiSe v regionu dne$niho jihozapadniho Né-
mecka a némecky mluvictho Svycarska. R. J. A. Talbert a P. Gautier-Dalché
predpokladaji jesté karolinskou fazi v transmisi ptivodniho antického origi-
nélu, zatimco E. Albu se domniva, Ze predloha Tabula Peutingeriana vibec
nevznikla v antice, ale az v dobé karolinské renesance. Jako nejpravdépodob-
néj$i kandidat pro zkopirovani ¢i transmisi mapy se jevi skriptorium klastera
v Reichenau.

Dalsi ¢ast ¢lanku se vénuje osudiim mapy poté, co se jejim prvnim do-
lozenym vlastnikem stal na zac¢atku 16. stoleti Konrad Celtis, ktery ji ve své
zavéti odkazal Konradu Peutingerovi. Oba tito vyznamni némecti humanis-
té se stejné jako Beatus Rhenanus snazili mapu vyuzit predev$im ke studiu
slavné minulosti German. I z tohoto diivodu ji bylo tfeba vydat a zdroven
ji tak zptistupnit $irsimu okruhu badateld. O prvni celkové vydani mapy se
zaslouzil v roce 1598 Marcus Welser. Prvnim novodobym védcem kriticky
studujicim Tabula Peutingerina se stal Konrad Miller, jehoZ edice z roku
1916 je stéle cenéna. Vydani digitalnitho obsahu mapy ptipravoval od konce
20. toleti R.J. A. Talbert.

Od roku 1738 je mapa sou&sti dvorské knihovny, dnesni Osterreichis-
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che Nationalbibliothek, Wien. Ve sbirce tamnich rukopisi je katalogizovana
jako Codex Vindobonensis 324. V roce 1863 byla pro lepsi uchovani rozdé-
lena do 11 segmentt. Pivodné jich véak méla 12, nebot v dobé kopirovani
ve sttedovéku jiz neexistovala prvni sekce na jejim levém konci.

Kli¢ova slova: Tabula Peutingeriana, mapy, geografie
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SUMMARY

TABULA PEUTINGERIANA AND ITS HISTORY
FROM ANTIQUITY TO THE PRESENT

A unique map of the world, Tabula Peutingeriana, is called after the
German humanist Konrad Peutinger, who became its owner in 1508. The
article firstly focuses on basic characteristics of the map, a date of its origin
and causes of making the Ancient original. According to different views of
varjous scholars (O. A. W. Dilke, R. J. A. Talbert, B. Salway, E. Weber), it
came into existence in the period of the 4th-5th century either from practical
reasons such as a tool for travellers (O. A. W. Dilke, K. Brodersen) or it was
publicly displayed and served for propagandistic goals of Rome (R. J. A.
Talbert). It is impossible to trace more accurate time of its creation because
chronologically distinct dates appear there.

The following part of the study deals with a medieval copy of the Ancient
original, which is usually dated around the year 1200 on the basis of paleo-
graphic analysis of Tabula Peutingeriana. Especially R. J. A. Talbert, P. Gau-
tier-Dalché and E. Albu concern themselves with it. As names of medieval
regions Francia, Suevia and Alemannia and also a name of forrest silua Mar-
ciana are present there, it was probably made in the area of today south-wes-
tern Germany and German speaking Switzerland. Moreover, R. J. A. Talbert
and P. Gautier-Dalché suppose a Carolingian stage in the transmission of the
Ancient original, nevertheless E. Albu assumes that the original of Tabula
Peutingeriana did not come from Antiquity at all, but later from the Carolin-
gian Renaissance. The most likely candidate for copying or the transmission
of the map appears to be a scriptorium of the monastery in Reichenau.

Furthermore, the article focuses on history of the map after Konrad Cel-
tis, who later bequeathed it to Konrad Peutinger in his will, became its first
known owner at the beginning of the 16th century. Both these prominent
German humanists tried to utilize the map primarily for studying famous
past of the Germanic people as well as Beatus Rhenanus. Also for that rea-
son, it was necessary to publish it and at the same time to make it available

for a larger group of researchers. The first complete publication of the map is
attributed to Markus Welser in 1598. The first modern scholar, who critically
studied Tabula Peutingerina, became Konrad Miller, whose edition, coming
from 1916, has been appreciated to the present. A digital publication of the
map’s content has been prepared by R. J. A. Talbert since the end of the 20th
century.
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Since 1738, the map has been a part of the court library, later the
Austrian National Library in Vienna. It is catalogued there in a collection of
manuscripts such as Codex Vindobonensis 324. In 1863 it was divided into 11
segments for better preservation. Originally, there were 12 of them because
in times of copying in the Middle Ages, the first section at its left side did not
exist.

Keywords: Tabula Peutingeriana, maps, geography
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LoPE DE RUEDA: LAS ACEITUNAS
Adridna Kozelovd
RESUME

Vplyv antickej kultury je badatelny v rozliénych etapach $panielskej li-
teratury. Zaujimavé s predovsetkym tie, ktoré st Zanrovo na prvy pohlad
takmer inkompatibilné. Jednym z prikladov je dielo $panielskeho dramatika
Lopeho de Ruedu Las aceitunas, ¢o je kratka jednoaktovka s prvkami humo-
ru, irénie a zaroven odkazujuca isté moralne posolstvo. Umelecka vypoved
autora puta pozornost tym, ze v istom zmysle odkazuje na bajku. Podobné
dielo, vo svojej ¢istej forme, nachddzame u Ezopa. V bédjke Diznik typickym
spdsobom, vlastnym autorovi i zanru, poukazuje na neziaduce Iudské cha-
rakterové vlastnosti, pricom aktérmi, ako byva zvykom, nie su zvierata. Tento
zoomorfny aspekt chyba, ¢o je zaroven dalsia viditelna paralela medzi diela-
mi. Tie nachadzame v rovine jazykovej, stylistickej, vyrazove;.

KIucové slova: bajka, Ezop, jednoaktovka, Lope de Rueda, paralely
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SUMMARY
Lope DE RUEDA: LAS ACEITUNAS

The influence of Ancient culture is evident in various periods of
Spanish literature. Interesting writings are primarily those ones, which are
incompatible in a genre at the first sight. One of the examples is a piece
of work of the Spanish dramatist Lope de Rueda Las Aceitunas, which is
a one-act play with traces of humour and irony and in the same time they
refer to a certain moral message. The artistic account of the author captivates
the attention by the fact that it makes reference to a fable in a certain manner.
A similar publication in its pure form may be found at Aesop. In a fable
called The Athenian Debtor, he points out human vices in a typical way, as
regards the author as well as the genre, however main protagonists are not
animals as it has become a custom. This zoomorphic aspect is omitted, which
is another apparent parallel of both writings. These examples might be found
at a linguistic, stylistic and expressional level.

Keywords: fable, Aesop, one-act play, Lope de Rueda, parallels
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OVIDIOVY METAMORFOZY V RENESANCNIM
UMENI Vv CECHACH A NA MORAVE

Radka Miltovd

RESUME

Prispévek se zabyva problematikou ovidiovské ikonografie v renesan¢-
nim uméni v Cechéch a na Moravé. Na nékolika piikladech ukazuje vliv
jednotlivych ilustrovanych vydani Ovidiovych Metamorféz (Virgila Solise,
Henrika Goltzia, Crispijna de Passe, Antonia Tempesty a dalsich). Na zakla-
dé téchto komparaci se snazil na uvedeném omezeném vzorku ukazat, ze
presné formalni komparace s grafickymi cykly, které mohou na prvni pohled
vyvolavat otdzku po efektivnosti tohoto pristupu, maji opodstatnéni. Teprve
stanoveni pfesného vzoru miize posouvat k dal$im otazkam: Nejen ke sta-
noveni obliby jednotlivych grafickych cykld, ale také muze byt napomocné
pti datovani uméleckych dél ¢i diky posouzeni zmén a posunti viici predloze
pfipadnym odrazem prani objednavatele.

Klicova slova: Ovidius, Metamorfozy, renesan¢ni uméni, Cechy, Morava



Radka Miltova

SUMMARY

OvID’Ss METAMORPHOSES IN RENAISSANCE ART
IN BOHEMIA AND MORAVIA

The paper deals with Ovid’s iconography in Renaissance art in Bohemia
and Moravia. On several examples, it demonstrates the influence of various
illustrated editions of Ovid’s Metamorphoses (Virgil Solis, Henrik Goltzius,
Crispijn de Passe, Antonio Tempesta and the others). On the basis of these
comparisons, the study tries to show on the limited sample that precise
formal comparisons with graphic cycles, which may arouse the question
of effectiveness of such an attitude, have a reason. However, only after
determining the accurate sample it may push forward the other inquiries:
It can be useful not only for specifying the popularity of individual graphic
cycles, but also for dating pieces of art or for a possible reflection of a patron’s
wish by considering changes and shifts as regards the original model.
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DOMUS AUREA A RENESANCNI GROTESKY'
Barbara Pokornd

RESUME

Zlaty dim byl zapomenut az do konce 15. stoleti, kdy jeho nahodny ob-
jev priznacné propojil antiku s renesanci. Fresky, nazvané grottesche, se staly
fenoménem ovliviiujicim nejen renesan¢ni umélce, ale celé dalsi generace
malift, sochar, filozoft a literatll. Zejména Raffaelovi soucasnici byli z po-
chopitelnych dtivodi groteskami natolik okouzleni, Ze vytvofili fadu unikat-
nich dél, zejména renesan¢nich lodzii, jakymi jsou napf. Logge di Raffaello,
Loggia di Amore e Psiche nebo Loggia Mattei, jejichz prostfednictvim mu-
zeme sledovat prejimani vzorti nasténnych maleb pochazejicich z Neronovy

doby. Ptivod grotesek vede az k orientalnim kulturdm, ale v plné sile se zje-
vuji teprve se Zlatym domem. JiZ ve starovéku zaujaly tyto malby teoretiky
uméni i filozofy, ktefi se stejné jako jejich renesancni nasledovnici pokouseli
odhalit jejich tajemnou bizarni krasu.

Klic¢ova slova: Domus Aurea, nasténnd malba, Fabullus, groteska, orna-
ment, monstra, lodzie, Raffael



Barbara Pokornd

SUMMARY
Domus AUREA AND RENAISSANCE GROTESQUES

The Golden House was forgotten until the end of the 15th century
when its accidental discovery typically interconnected Antiquity with the
Renaissance period. Frescoes, called grottesche, became a phenomenon that
influenced not only Renaissance artists, but also other generations of painters,
sculptors, philosophers and writers. Primarily Raphael's contemporaries,
were so charmed by grotesques from comprehensible reasons that they made
a range of unique pieces of art, especially Renaissance loggias, such as Logge
di Raffaello, Loggia di Amore e Psiche or Loggia Mattei, through which it
may be seen adopting new patterns of wall paintings coming from Nero’s
period. The origin of grotesques is related to oriental cultures, however at full
strength they appear with the Golden House only. These paintings already
captured theorists of art and philosophers in Ancient times when they tried
to reveal their mysterious beauty as well as their Renaissance followers.

Keywords: Domus Aurea, wall painting, Fabullus, grotesque, ornament,
monster, loggia, Raphael
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MEDEIA NA PRAHU NOVOVEKU -
DVE PRiPADOVE STUDIE!

Irena Radovd
RESUME

Mcédein ptibéh rezonoval v evropskych literaturach predevsim diky po-
pularité Ovidiova epického a Senekova dramatického dila ve véech dobach,
pfi¢emz ani dila ranych humanisti nebyla vyjimkou. Clanek predstavuje dva
rtizné dobové pristupy ke zminéné starovéké latce -Médeiu ze spisti De claris
mulieribus Giovanna Boccaccia a Le Livre de la Cité des Dames od Christine
de Pizan. Ttebaze se jedna o dila blizka ¢asové a Christine de Pizan se svym
italskym predchtidcem nechava piimo inspirovat, jejich ztvarnéni osudu kol-
chidské princezny je diametralné odlisné.

Kli¢ova slova: Médeia, Giovanni Boccaccio, De claris mulieribus,
Christine de Pizan, Le Livre de la Cité des Dames



Irena Radova

SUMMARY
MEDEA ON THE THRESHOLD OF MODERN TIMES — Two CASE STUDIES

Medea’s story has been resonating in European literature primarily
thanks to the popularity of the Ovid’s epic and Seneca’s dramatic work in all
ages, nevertheless writings of early Humanists have not been the exception.
The article deals with two different period attitudes towards the mentioned
Ancient matter - Medea in works De claris mulieribus by Giovanni Boccaccio
and Le Livre de la Cité des Dames by Christine de Pizan. Although works close
in terms of time are concerned and Christine de Pizan is directly inspired by
her Italian predecessor, their depicting of a Colchian princess diametrically
differs.

Keywords: Medea, Giovanni Boccaccio, De claris mulieribus, Christine
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MATTHAEUS COLLINUS A JEHO SPECIMEN
STUDII AC LABORUM (1557).

EXCERPTOVE A MORALIZUJICf CTENT
ANTICKYCH TEXTU V LITERARNIM POLI
PRAZSKE UNIVERZITY'

Lucie Storchovd

RESUME

Studie diskutuje zptisoby, jak nakladdali s antickymi texty humanisticti
ucenci ptisobici v literarnim poli prazské univerzity ve druhé poloviné 16.
a na pocatku 17. stoleti. V tvodni ¢asti autorka stru¢né predstavuje nékte-
ré z téchto zpusobu typickych pro ¢esky univerzitni humanismus, napf. tzv.
excerptové Cteni, kombinatorni psani a edi¢ni praxe pro $kolskou potfebu.
V nasledujici casti se soustiedi na to, jak pracoval s antickymi texty Mattha-
eus Collinus v ojedinéle dochovaném rukopisu Specimen studii ac laborum
(1557), ktery se kromé excerptového c¢teni vyznacuje rovnéz etickym vykla-
dem v duchu trivialniho melanchthonismu. Jiz v pfedmluvé k vykladu Ilia-
dy zminuje Collinus nékteré z navzdjem propojenych interpreta¢nich rastra
ovlivnénych zjednodusenym melanchthonismem, které pak na oba eposy
»priklada“ — prvni predstavuje vyklad prizmatem bozi prozietelnosti a bo-
ziho trestu (locum communis theologicum), druhy prizmatem individual-
nich afektl a jejich prekonavani etickou praci na sobé samém. Ve vykladu
se k nim pridava posledni interpreta¢ni rovina — prizmatem spolecenského
fadu, jeho fungovani a instituci. Collinova univerzitni ¢teni ukazuji, Ze spiSe
nez samotna kategorie ,,antické tradice® je pro vyzkum latinského humani-
smu prinosné zamérit se na konkrétni a specificky situované reinterpretace
antickych pretexttL.

Klicova slova: renesan¢ni humanismus, novolatinskd literatura, ¢eské
zemé, intertextualita, moralni filosofie, Philipp Melanchthon, Homér, Ver-
gilius



Lucie Storchovd

SUMMARY

MATTHAEUS COLLINUS AND HIS SPECIMEN STUDII AC LABORUM (1557).
EXCERPT AND MORALISTIC READING OF ANCIENT TEXTS
IN THE LITERARY FIELD OF THE PRAGUE UNIVERSITY

The paper diversely discusses how humanistic scholars, who worked in
the literary field of the Prague University in the second half of the 16th and
at the beginning of the 17th century, treated Ancient texts. In the opening
part, the author briefly introduces some of these methods typical for Czech
university Humanism, e. g. so-called excerpt reading, combinatorial writing
and editorial practise for school requirements. Then, she focuses on how
Matthaeus Collinus worked with Ancient texts in his uniquely preserved
manuscript Specimen studii ac laborum (1557) that is outstanding except for
excerpt reading also because of the ethical explanation in a spirit of simplified
melanchthonism. In a preface to the explanation of Iliad, he already mentions
some of mutually connected interpretative ways influenced by simplified
melanchthonism, which he shows in a relation to both epic poems. The
first one is presented from the point of view of the divine providence and
punishment (locum communis theologicum) and the second one is related
to individual passions and their overcoming by the ethical work on oneself.
Furthermore, the paper provides another interpretation — according to social
order, its working and institutions. Collinus’ university reading demonstrates
that rather than a category of “Ancient traditions” itself, it is useful to aim to
concrete and specifically situated reinterpretations of Ancient pre-texts for
the research of Latin Humanism.

Keywords: Renaissance humanism, Neo-Latin literature, Czech Lands,
intertextuality, moral philosophy, Philipp Melanchthon, Homer, Vergil
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LUKIANOS A ITALSKA LITERATURA
15.-16. STOLETI

Jiti Spicka
RESUME

Clanek pojednava o vlivu Lukidna na tvorbu italskych autorti v obdobi
humanismu a renesance (15.-16. stoleti). Jakmile se diky vyuce fectiny v Ita-
lii zacala $ifit znalost Lukianovych dialogu, spisovatelé vyznamni (Alberti,
Pontano, Boiardo), i méné vyznamni (Vegio, Rorario, Collenuccio, Valagus-
sa) zacali pouzivat Lukidnovy formy a motivy ve svych dilech. Od Lukidna
prebirali ve formalni roviné zejm. formu Zivého, bezprostfedniho, polodra-
matického dialogu, skecovity déj, umisténi do fantastickych kraji (podsveé-
ti, Olymp), miSeni lidskych a bozskych postav, v roviné obsahové a stylové
se pokusili napodobit sziravou satiru vedenou z pozic definovatelnych jako
kynické, stoické ¢i asketické, a vyrovnali se Lukidnové odvaze dotknout se
do zna¢né miry tabuizovanych témat, coz je vidno predevsim na bezskru-
pulézni kritice cirkevnich ne$varti a nabozenskych ritualti u Albertiho
a Pontana. Pfesto md naprostd vét$ina nové vzniklych dél jiného ducha nez
Lukianovy dialogy, nebot pfidava k Likidnové poetice moralizovani a alego-
rické postupy.

Klic¢ova slova: Lukidnos, humanismus, Alberti, Pontano, Vegio, Rorario,
Valagussa, Collenuccio, Boiardo



Jiti Spicka

SUMMARY
LUCIAN AND ITALIAN LITERATURE IN THE 15TH AND 16TH CENTURY

The article deals with the influence of Lucian on works of Italian authors
in the period of Humanism and Renaissance (15th-16th century). As soon
as the knowledge of Lucian’s dialogues began to spread in Italy thanks to
teaching of the Greek language, known (Alberti, Pontano, Boiardo) and
less known writers (Vegio, Rorario, Collenuccio, Valagussa) started to use
Lucian’s forms and motifs in their works. As regards formal aspects, they
adopted especially a form of a vivid, natural and semi-dramatic dialogue,
a sketch story, a setting in imaginary regions (the underworld and Olympus),
mixing of human and divine figures from Lucian; and as for a content and
a style, they tried to imitate a biting satire reversed from positions which can
be defined as Cynic, stoic or ascetic, and they kept pace with Lucian’s courage
to touch somewhat taboo issues that may be apparent in the unscrupulous
critique of clergy’s vices and religious habits at Alberti and Pontano. Despite
this, the majority of newly written works has a different spirit than Lucian’s
dialogues because it supplements Lucian’s poetics by moralising and allego-
rical approach.

Keywords: Lucian, Humanism, Alberti, Pontano, Vegio, Rorario, Vala-
gussa, Collenuccio, Boiardo
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MOMENTY OSUDOVE VOLBY A SYSTEMY
ROVNOVAHY VE VIZUALNICH PROGRAMECH
RANEHO NOVOVEKU

Pavel Waisser

RESUME

Vizuélni alegorické ikonografické programy raného novovéku jsou témér
bez vyjimky svazany s pfevazné antickymi literarnimi a divadelnimi topoi.
Jejich vyvoj souvisi s vyvojem systému ctnosti a nefesti, s nimiz jsou lite-
rarni prameny provazany. V raném novovéku ¢asto konvenuji se sférou tzv.
moralni filozofie, mnemotiky a emblematiky. Jiz ve 14. stoleti vyty¢il tomuto
proudu zédkladni mantinely Francesco Petrarca. V 16. stoleti se nabizeji jmé-
na jako Erasmus Rotterdamsky, Ludvik Vives, Sebastian Brant, ale i osob-
nosti spjaté s reformaci (Martin Luther, Filip Melanchton, Justus Lipsius aj.).
Ikonografické programy maji ¢asto didaktickou podstatu a souvisi s prostie-
dim humanisticky orientovanych $kol a §lechtickych dvort. Jejich dulezitym
konstrukénim bodem jsou jakési momenty neuralgické volby ¢i rozhodnuti,
potazmo aspekty udrzeni stability ¢i rovnovahy (souvisi s neostoickou filozo-
fif). Jmenujme symbol pythagorejského Y, z néj vychazejici alegorii Hercules
in bivio, alegorii zivotni cesty zvanou Tabula cebetis ¢i teologickou alegorii
Zakona a Milosti vystavénou na principu biblické typologie. Tyto motivy
se prostupuji s niternou rovinou ideologie kiestanského rytifstvi, vychdze-
jici primarné z listu sv. Pavla Efezskym. Ctnostnd cesta byva vzdy tézsi, ale
na jejim konci ¢eka BlaZenost, snazi cesta, Casto provazena Fortunou, vede
k zatraceni. Postava Fortuny tudiz vystupuje jako jeden z elementt, s nimiz
se ctnosti ¢i osoby zastupujici ctnosti potykaji (Herkules jako virtus genera-
lis aj.), v protipélu stoji postavy, jez se nechaly Stésténou a potésenim svést
na scesti (napf. Paris, ktery podal zlaté jablko Venusi). Ptibéhy jsou z literar-
nich prament prepracovavany do divadelnich scénait. Z pouli¢nich pred-
staveni se potom jejich zdkladni rysy dostavaji do lidové slovesnosti a jsou
dodnes rozpoznatelné v pohadkovych mytech. Desifrovat je ale muzeme
i ve vytvarnych konceptech, jez se nam do dnesni doby dochovaly, prikladem
budiz sgrafita z 16. stoleti v Jihlavé, Tel¢i a Velkém Mezifi¢i nebo vyzdoba
rytifskych sala zamku v Pardubicich.

Klicova slova: ikonografie, koncepty, renesance, humanismus, 16. stoleti,
rozcesti, ctnosti, nefesti



Pavel Waisser

SUMMARY

MOMENTS OF THE FATAL CHOICE AND SYSTEMS OF BALANCE
IN VISUAL PROGRAMMES OF EARLY MODERN PERIOD

Almost all visual allegorical iconographical programmes of early
modern period are connected with Ancient literary and theatre topoi.
Their development is related to the development of systems of virtues and
vices that are closely interconnected with literary sources. In early modern
period they frequently correspond to the area of so-called moral philosophy,
mnemonics and emblematics. As early as in the 14th century Francesco
Petrarca specified basic limits of this trend. In the 16th century names such
as Erasmus of Rotterdam, Juan Luis Vives and Sebastian Brant are necessary
to mention as well as personalities connected with reformation (Martin
Luther, Filip Melanchton, Justus Lipsius etc.). Iconographical programmes
have often a didactical foundation and are related to humanistically oriented
schools and aristocratic courts. The important point of their structure are
moments of the neuralgic choice or decision, alternatively aspects necessary
to maintain balance (in a relation to neo-stoic philosophy). In this context it
may be mentioned the Pythagorean Y and the allegory Hercules in bivio that
comes out from it, then the allegory of the way of life called Tabula cebetis
or the theological allegory of the Law and the Grace built on a principle of
abiblical typology. These motifs pervade the ideology of Christian knighthood
based predominantly on the Epistle to the Ephesians written by Saint Paul.
The virtuous way used to be more difficult but is ended by bliss; the easier
way, which is often accompanied by Fortune, leads to condemnation. That
is why the figure of Fortune performs one of the elements which virtues or
figures representing virtues deal with (Hercules such as virtus generalis etc.).
The antipole is represented by characters that are led astray by Fortune and
pleasure (e. g. Paris, who gave Venus a golden apple). Stories are rewritten
from literary sources into theatre scripts. After that, their basic features pass
from street performances into oral traditions and may be recognized in fairy
tale myths to the present. It is possible to discover them also in concepts of
fine art preserved until nowadays, for instance sgraffiti from the 16th century
in Jihlava, Tel¢, Velké Meziti¢i or decorations of Knight Halls in Pardubice
castle.

Keywords: Iconography, concepts, Renaissance, humanism, 16th centu-
ry, crossroads, virtues, vices
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Mgr. Iva Adamkova, Ph.D.

Mgr. Iva Adamkova, Ph.D. graduated in Classical Philology, History and
History of Art at the Faculty of Arts of Masaryk University where she also
studied her doctoral studies. She works as a research assistant in the Centre
for Patristic, Medieval and Renaissance Texts of Sts Cyril and Methodius
Faculty of Theology, Palacky University in Olomouc and at the Institute for
Greek and Latin Studies of the Faculty of Arts, Charles University in Prague
(the section Latin Medieval Studies) and lastly, she cooperates with the
Department of Art History of Masaryk University in Brno. She is primarily
focused on the medieval period (Suger, Spisy o Saint-Denis, Praha 2006 — the
award of Libellus Primus for the first fruit of young researchers in humanistic
and social sciences), encyclopaedic literature (Isidore of Seville) and early
Christian Latin literature (early Christian martyr writings).

The Ancient Ekfrasis and Renaissance Art.
About the Relationship between Text and Image

The paper deals with the relationship between Ancient pieces of
writing that are connected with ekfrasis description of Ancient works and
Renaissance images that were inspired by them. The main attention is aimed
at the reflection of the Greek text Eikones by Philostratus the Elder.

Prof. PhDr. Jan Bazant, CSc.

The author focuses on Antique traditions in Czech culture. He is the
head of the Antique Department of the Institute for Classical studies, at the
Institute of Philosophy of the Academy of Sciences of the Czech Republic.
He is the external member of the Department of Classical Archaeology and
Theatre Studies at the Faculty of Arts of the Charles University. He gives
lectures at Collegium Hieronymi Pragensis and the Architectural Institute
in Prague.

Dante, Raphael, Michelangelo and Villa Star in Prague

The article deals with the iconography of stucco reliefs on the ceiling of
villa Star in Prague in 1556-1562.
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Mgr. Erika Brodnanska, Ph.D.

Erika Brodnanska is an assistant professor at the Institute of Romance
Philology, at the Faculty of Arts of the University of Presov in Presov. She
teaches the Greek and Latin language, especially for archivists, with the focus
on the Antique civilisation. She primarily occupies herself with the Greek
patristic literature and selected problems of the Antique metrics.

Mythological Elements in the Epic of Valentinus Ecchius
Vita divi Pauli Eremitae

The paper aims to reveal the problems of mythological allusions that
appear in the short epic Vita divi Pauli Eremitae written by the humanistic
scholar Valentinus Ecchius. It shows their meaning and function, which they
fulfil in the text, despite being considered only the conventional symbols.

Mgr. Petr Cehovsky, Ph.D.

Mgr. Petr Cehovsky, Ph.D. is an assistant professor at the Department
of Art of the Philosophical Faculty of the Palacky University in Olomouc.
He teaches courses aimed at history of Czech and Central European art
and architecture in the Romanesque period, Gothics and early Renaissance.
Scientifically, he specializes in Central European late Gothic architecture and
stone sculpture decorations; furthermore, he deals with Central European
and Italian architecture.

The Reception of Antique-Style Forms
in Early Modern Architectural Sculpture in Moravia

The article is aimed at the analysis of selected architectural sculptures in
Moravia in years 1490-1550. The author especially focuses on the importance
of a patron for a final form of a piece of art.

On the basis of the analysis of chosen pieces of art, the author demonstrates
pluralism of styles in a stone decoration of the architecture; the emphasis is
put on political and culturally historical situation in Moravia in the period of
early Renaissance.
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Prof. dr. Wilken Engelbrecht

Wilken Engelbrecht studied Classical Philology and Medievalistics at the
universities of Utrecht and Amsterdam. He defended his Ph.D. on a Latin
medieval school commentary on Ovid in Utrecht in 2003, habilitated on
the development of medieval school curriculum in Olomouc in 2005 and
was named a full professor in Olomouc in 2012. In the nineties of the 20th
century he built up Dutch studies at Bratislava and Olomouc, since 2011 he
is functioning as external professor also in Polish Lublin. For all his activities
and scientific work he was named on 6 September 2012 Officer of the Order
of Orange-Nassau by H. M. Queen Beatrix.

Jason or Gedeon as Inspiration for the Golden Fleece?

The Order of the Golden Fleece, established in 1430, has been thematically
connected with Jason and the mythical Golden Fleece (the jewel of the order
neck chain) as well as with the fleece of the biblical judge Gideon (statutes
from 1431). The article gives an insight into how both interpretations came
into existence.

Mgr. Michal Habaj, Ph.D.

Michal Habaj is employed as an assistant professor at the Faculty of Arts
of the University of Ss. Cyril and Methodius in Trnava. He gives lectures on
Prehistory and Ancient history and focuses on the reflection of Antiquity
and its values in European history.

The Question of the Herodotus’ Authenticity in Humanistic Europe

This paper examines the question of humanists’ approach to the authen-
ticity of Herodotus as a historian. It is focused on the way of his work’s
acceptance. It also looks at the factors, which played an important role of
the acceptance, and the question asking about the necessity of defending this
Greek historian against the humanistic critique or just the Ancient tradition.
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Mgr. Tomas Havelka, Ph.D.

Tomd$ Havelka is employed as an editor of Czech collected works of
Comenius at the Department for Comenius studies at the Institute of the
Academy of Sciences of the Czech Republic and leads courses of old Czech
literature at the Faculty of Education of Charles University in Prague. He is
primarily focused on early modern Czech literature of this period.

Traces of Antiquity in Czech Renaissance Postilography

The article is focused on the approach of authors of Czech 16th century
postils of various confessions towards the using of ancient passages. The
aim has been to verify how each author reflects recommended process of
spreading the Good word of his church. The following postils have been
examined: Catholic (Toma$ Bavorovsky), Brethren (Jan Kapita, Ondfej
Stefan), Lutheran (Martin Philadelph Zamrsky; Jan Achilles Berounsky).
The research has confirmed that brethren preachers and also the Catholic
T. Bavorovsky omit ancient passages, however Lutheran authors use the
ancient inheritance in their writings the most.

Mgr. Ondrej Jakubec, Ph.D.

Mgr. Ondrtej Jakubec, Ph.D. is the assistant professor and head of the
Department of Art History of the Masaryk University in Brno. He focuses
on Renaissance architecture and art in Czech lands, especially in a relation to
aspects of confessionalisation.

Livy’s Historiae and Ovid’s Poesiae in Late Renaissance Decoration
of Rosenberg Villa Kratochvile

The paper deals with the analysis of decorations of the Rosenberg hunting
villa Kratochvile near Netolice. Two main lines may be found in a decorative
programme — the poetic one based on natural motifs and especially Ovid’s
fables; and the historical one, which finds inspiration in biblical and also Livy’s
stories. Such a composition corresponds to two fundamental iconographical
trends of early modern period and at the same time is related to a presentation
of a ruler’s authority and virtues of the patron William of Rosenberg, but also
to expected virtues as well as fertility of his last wife Polyxena of Pernstein.
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PhDr. Jan Janousek, Ph.D.

The author is a classical philologist who deals with the ancient literature.
He is employed at the Department of Classical Philology, at the Philosophical
Faculty of the Palacky University.

The Renaissance Reception of the Apuleius’ Metamorphoses

The article deals with the Renaissance reception of Apuleius’ Metamor-
phoses. The attention is paid to their allegorical interpretation, exegesis, in-
terpretation and paraphrase in literature (Boccaccio).

Mgr. Katarina Karabova, Ph.D.

The author works at the Department of Classical Languages at the Trnava
University, where she focuses on teaching of normative Latin, metrics and
history of Roman literature. She also leads translation courses of Ancient
poets and historiographers. In recent years she concerns herself in her re-
search with patristic literature and neo-Latin writings and especially the
production of the Trnava University as well as Baroque literature.

Comitas, Veracitas, Urbanitasque — Three Pillars of Human Communication
and their Modification in Neo-Latin Literature

This paper deals with a definition of three homiletic virtues in social
communication - comitas, veracitas, urbanitas with intentions how especially
Ancient and medieval writers already defined them. It also examines possible
shifts in perception of these terms in neo-Latin writings on a concrete
example of a school dissertation from 1642 which was presented by Petr
Zolnay at the grammar school in Ruzomberok.

Mgr. Petr Kindlmann
Mgr. Petr Kindlmann graduated in History at the Institute of History

of the Faculty of Philosophy of the University of South Bohemia in Ceské
Budéjovice. Since 2012 he has been working as an editor at the National
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Heritage Institute in Prague. He concerns himself with profane iconography
and humanistic writings primarily at the court of last Rosenbergs.

Festivities of Bacchus in Renaissance Culture

A comic god of wine and drunkenness Bacchus poured wine during
imperial, aristocratic and city festivities. Bacchus became means of cultural
travesty when he contributed to the hierarchical substitution of estates. Low-
born played at judicial proceedings of their lords. On the contrary, nobles
drank to be able to join Bacchus’ followers. The paper outlines processions
with Bacchus, which were organized in Tiebon, Jindfichtiv Hradec and
Wassburg. The image of Bacchus is depicted through drinking songs,
moralistic sermons and diaries, which are also complemented by paintings
on castle walls and decorated cups.

Mgr. Marcel Koman

Marcel Koman is a student of Literature Comparistics at the Masaryk
University in Brno. He focuses on art theory, especially drama, axiology and
the influence of social and political aspects on literature.

Convergence and Divergence of Ancient Roman and Renaissance Drama

This paper focuses on a comparison of Ancient Roman drama and
Renaissance theatre, specifically commedia erudita. The aim of this article
will be discussed on the basis of Aulularia by Plautus and La Cassaria by
Ariosto. However, except for drama, another aspects of theatre production,
which both writers had to respect, will be taken into account.

PhDr. Klara Komorova, Ph.D.

The author graduated in Latin and German at the Faculty of Arts of the
Komensky University in Bratislava. After finishing studies since 1975, she
has worked in the Matica Slovenska, respectively since 2000 in the Slovak
National Library in Martin. She focuses on old prints, especially prints of
the 16th and 17th century. She is a writer and a co-writer of various 16th
century print catalogues, which have been preserved in the Slovak area,
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then articles about old prints and historical libraries. She is the author of
amonograph about a private library of a prominent Polish aristocrat Melchior
Krupek (ca. 1490-1580) Kniznica vyznamného polského Slachtica a bibliofila
Melchiora Krupeka (Praha 2002) and the bishop of Nitra Zacharid§ Mosovsky
(1542-1587) Kniznica Zacharidsa Mosovského (Martin 2009). She is also the
co-author of a representative publication Klenoty kniznej kultiry (Martin
2010).

Ancient Books in the Private Library of the Bishop Zacharias MoSovsky
(1542-1587)

Z. Mo$ovsky belonged to prominent humanistic scholars in Hungary in
the 16th century where he had important political and ecclesiastical positions.
He collected up to 900 titles into his library, where were various codices and
prints of the 15th and 16th century. After his death, the inheritance inventory
was made and a library’s reconstruction has been created on this basis. Books
from the library have been scattered into many institutional and private
collections. The library included a lot of Ancient literature and this paper
concentrates on the evaluation of this part.

PhDr. Ivana Koucka
Tabula Peutingeriana and its History from Antiquity to the Present

The article deals with the unique map, Tabula Peutingeriana, called after
the German humanist Konrad Peutinger, who owned it since 1508. After
basic characteristics of the map, it focuses on its Ancient original and analyses
opinions of modern scholars on causes of its creation and a date of its origin.
It ranges around the 4th-5th century. Two main reasons for the origin of the
Ancient original are either propagandistic goals or the map might serve such
as a practical tool for travellers. A medieval copy of the Ancient original is
usually dated by scholars around the year 1200 on the basis of paleographic
analysis, because names of places are written in the Carolingian majuscule.
The copy of the map was most likely made in a scriptorium of the monastery
in Reichenau. In last years, the idea of the Carolingian transmission of the
Ancient original or what is more, the view that Tabula Peutingeriana is the
copy of the map from the Carolingian Renaissance, is promoted.
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The next part concentrates on history of the map in the period of
Humanism, when it was utilized by its first owner Konrad Celtis but later
also by Konrad Peutinger and Beatus Rhenanus for studying famous past of
the Germanic people. It follows the gradual publishing, from the first edition
of the whole map by Markus Welser, through the critical modern edition
of Konrad Miller, to the digital publication of its content by Richard J. A.
Talbert. Since 1738 the map has been in Vienna and in 1863 it was divided
into 11 segments for better preservation. Nowadays, the map may be found
in the National Library in Vienna where is catalogued in a collection of
manuscripts such as Codex Vindobonensis 324.

Mgr. et Mgr. Adriana Kozelova, Ph.D.

Adridna Kozelova is a research assistant at the Institute of Romance
Philology at the Faculty of Arts of the PreSov University. She teaches the
Spanish language for Romance students and courses aimed at interpretation
and translation. She occupies herself with theoretical aspects of an artistic
and professional translation as well as a practical translation.

Lope de Rueda: Las Aceitunas

The study focuses on parallels between two pieces of writings of a Spanish
dramatist Lope de Rueda and Aesop, which differ in a genre and a period.
The author uses elements of a fable in a one-act play and applies them in the
same manner that is characteristic for fables. Another similarities may be
found at a stylistic level. The interesting fact is a moral message, typical for
tables, which is also present in the analysed one-act play.

Mgr. Radka Miltova, Ph.D.

She graduated in the Department of Art History of the Faculty of Arts
of the Masaryk University where she currently works such as an assistant
professor. She focuses on early modern art history, especially on profane
iconography in early modern art.
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Ovid’s Metamorphoses in Renaissance Art in Bohemia and Moravia

Stories of Ovid’s Metamorphoses have become one of key sources of
early modern profane iconography and also met with a large response in
the Czech and Moravian Renaissance art. Painted coffered ceilings, wall
paintings and also relief decorations were formally grounded on influential
period illustrations of Ovid’s prints. Taking into account the most available
sources for our art, it is possible to name graphic series of Virgil Solis, Henrik
Goltzius, Crispijn de Passe, Antonio Tempesta, which were frequently
regarded by artists and patrons. The paper aims not only to introduce
these formal relations, but also to emphasise the fact that determining the
exact original model may be useful for dating pieces of art or for a possible
reflection of a patron’s wish by considering changes and shifts as regards the
original model.

PhDr. Barbara Pokorna, Ph.D.

The author teaches Latin syntax and history of Ancient art at the De-
partment of Classical Philology at the Philosophical Faculty of the Palacky
University in Olomouc. She has been focused on reception of Ancient culture
in European art for a long time.

Domus Aurea and Renaissance Grotesques

This paper tries to demonstrate obvious adopting new patterns of wall
paintings in the Neros Golden House by Renaissance artists, who were in
Rome in the days of its discovery to participate in decorating the Sistine
Chapel. Raphael, Ghirlandaio, Michelangelo, Pinturicchio and the others
entered into underground to see paintings of unknown Famulus, who was
the main painter of frescoes preserved in the Golden House. Frescoes were
called grotesque because a place of their discovery genuinely resembled
grottos. One of favourite architectural styles, where grotesques were used,
were Renaissance loggias, of which the Raphael’s la loggia is the most
prominent one.

The closing part is focused on the explanation of a term grotesque,
which has been examined not only by art theorists, but its complexity and
bizarreness has also captivated writers and philosophers.
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doc. Mgr. Irena Radova, Ph.D.

The author of this article gives lectures on Ancient literature at the
Department of Classical Studies of the Faculty of Arts of the Masaryk
University. She primarily focuses on these topics: the epic poetry of the Silver
Age in the Roman literature and Hellenistic Greek literature; the rationalistic
exegesis of myths in Antiquity.

Medea on the Threshold of Modern Times - Two Case Studies

The article presents Medea, a Colchian princess, a witch and a murderer
of her children, as it was written about her in works De claris mulieribus by
Giovanni Boccaccio and Le Livre de la Cité des Dames by Christine de Pizan.

Mgr. Lucie Storchova, Ph.D.

Lucie Storchova works such as research assistant at the Institute of
Philosophy of the Academy of Sciences of the Czech Republic and gives
lectures on anthropological history at the Faculty of Humanities of the Charles
University in Prague. She is the author of several books on Renaissance
Humanism, early modern literature and the theory and history.

Matthaeus Collinus and his Specimen studii ac laborum (1557).
Excerpt and Moralistic Reading of Ancient Texts in the Literary Field
of the Prague University

The paper diversely discusses how humanistic scholars, who worked in the
literary field of the Prague University in the second half of the 16th century,
treated Ancient texts. In the opening part, the author briefly introduces some
of them, primarily so-called excerpt reading and combinatorial writing.
Then, she focuses on how Matthaeus Collinus worked with a text of Iliad
and Odyssey in his manuscript Specimen studii ac laborum (1557); except
for the emphasis on excerpts, the outstanding feature of Collinus’ university
reading is a morally philosophical interpretation in a spirit of simplified
melanchthonism.
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doc. Mgr. Jiti Spicka, Ph.D.

Jitf Spicka gives lectures on Italian literature and is a guarantor of Italian
Philology at the Department of Romance Languages at the Philosophical
Faculty of the Palacky University. He primarily focuses on Italian literature of
the 14th century, especially works of Francesco Petrarca and recently also the
Boccaccio’s Decameron and forms of a medieval dialogue.

Lucian and Italian Literature in the 15th and 16th Century

Teaching of the Greek language at Italian schools and first codices of
Lucian’s works and translations. L. B. Alberti and his original processing of
Lucian’s dialogues, influencing of his later reception. Other authors who use
Lucian’s poetics in their dialogues and proses; Lucian in a theatre; a character
of Lucian’s reception.

Mgr. Pavel Waisser, Ph.D.

Pavel Waisser studied a Master’s programme at the Department of
Arts at the Philosophical Faculty of the Palacky University in Olomouc in
years 1998-2004 (Master’s thesis: Sgraffiti Decorations on Castle Facades
in Litomysl), where he also graduated in a doctoral programme in years
2004-2011 (Doctoral thesis: Renaissance figural Sgraffito on front Facades
of the Moravian town houses ). Since January 2007, he has participated in
the project Moravia and the World: Art in the open multicultural space at the
Department of Arts at the Philosophical Faculty of the Palacky University
in Olomouc, since 2012 he has been employed at the same place such as an
assistant professor. Professionally, he especially focuses on Renaissance art
and culture in a broader context, his narrow specialization are decorative
surfaces of architecture (sgraffito, stucco, wall painting) and graphics with
the emphasis on conceptual thinking in early modern period and technical
and craft aspects.
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Moments of the Fatal Choice and Systems of Balance
in Visual Programmes of Early Modern Period

Ancient and theological literary sources are largely reflected in visual alle-
gorical programmes of early modern period. The same may be also applied to
fine arts and theatre culture. The core consists of systems of virtues and vices
which are usually complemented by corresponding exempla. In their centre
there is mostly an individual, who decides between the lure of vices at heart
and a way of vices in significant life events. Such a basic paradigm follows
a line of stoic and moral philosophy represented the best by mnemonic and
emblematic books in early modern period. The paper primarily deals with
a principle of the fatal decision or choice determining a human way of life
(Pythagorean Y, Hercules at a crossroads, Tabula cebetis, Law and Grace) and
allegorical elements (positive as well as negative) that accompany the choice
(Fortune, Vices).

Translated by Mgr. Hana Ferencova
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